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Reported by C. L. V. MEEKS 


- 


ki The policy of the Yale School of Art is in part a natural 


consequence of its history and unique composition. Or- 
ganized over seventy years ago as a school of drawing 
and painting and housed in a building which also served 
as the repository of the Jarves and Trumbull Collections 
of paintings, its growth has reflected the American de- 
mand for a school with instruction and standards of the 
highest quality. 

Successful in the fields of drawing and painting, other 
branches of art instruction were added from time to 


‘time to the parent body, the most recent being that of 


drama in 1926, until today the school comprises a com- 
plete art laboratory including drawing, painting, sculp- 
ture, drama and architecture, all grouped about a 
museum and libraries and accompanied by a full uni- 
versity curriculum in the history of art. 

All of these specialized fields of study are organized 
on a professional basis stressing the study of techniques 
in each field, including such additional specialties as 
wood carving, stone cutting, fresco painting and egg 
tempera, etching, lithography, dry point and model 
making. 

Each student is given every possible opportunity to 
familiarize himself with the work of every other field. 
Each student must be familiar with the history of all 
the arts, and must have worked in active collaboration 
on several specific problems. Without adhering to any 
historical precedent, the school believes that a system, 
akin to the mediaeval atelier, has unquestionable advan- 
tages for the training of artists which no other method 
offers. ; 

Certain general principles underlie the development of 
the curriculum: 

1. No school can create artists. But it can expose 
them to such influences as may develop and foster indi- 
vidual creative aptitudes. Consequently no adherence to 
any school or cult is emphasized, on the contrary: free 
inquiry and investigation are encouraged. 

2. A school can supply zertain elements which are 


not really obtainable in practice or under usual working ~ 


conditions and in an atmosphere of inquiry, speculation 
and thought. To this end practitioners, theorists and 
art historians of widely varying type and creed are given 
frequent opportunities to state their beliefs, which the 
student is urged to appraise, select, emulate or reject. 
3. A school can give training in techniques, the craft 
aspect of every art. The greater part of the student’s 
time in each department is spent in learning the tech- 
niques of his art from the best experts obtainable. But 
this school proceeds on the basis that techniques of what- 
ever type are a means to an end, to something far more 
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important involving knowledge, feeling, expression and 


discipline. For this purpose, a broad background of 
general knowledge is felt to be necessary in order that 
the student may be in a position to appreciate the achieve- 
ments and limitations of the great artists of history, the 


kind of world he is living in, the social and intellectual 
forces at work in it and of which he may become a 
part. 

4, Each student comes intimately in contact with the 
problems of the other arts and works in collaboration 
with other artists. The underlying idea is that each art 
is an element in one of the great fields of human actiy- 
ity, a field as important to mankind as science, for 
through it man expresses his feelings, beliefs and ideals. 
Thus spiritual and emotional values may often find ex- 
pression as in no other way. 

5. Architectural training involves all of the above 
broad principles, its curricula include the following: 

a. Study of form, composition, scale, etc., based on the 
analysis of human, social, economic and aesthetic factors. 

b. Study of the theory and practice of construction; 
materials, techniques, codes, professional practice and 
the associated fields of lighting, acoustics, ventilating, etc. 

c. The techniques of expression; drawing, modeling, 
painting, model making, rendering, color, in the various 
media, line, brush, air brush, etc. 

d. The application of these to specific problems taken 
from contemporary practice under conditions simulat- 
ing actuality. 

e. The analysis of how these problems, human, struc- 
tural, social and aesthetic, were met in the past.. 

f. The application of these to problems more remote 
from existing conditions, or less controlled by circum- 
stance, for the expression and stimulation of the imagina- 
tion, originality and personality of the individual. 

Instruction in these fields is integrated by the adher- 
ence of the faculty to the following declaration of policy: 
“To train students to attack the design problems of 
contemporary American life, equipping them with an 
historic and educational background, familiarity with 
structure and materials, and awakening their imagina- 
tion to the aesthetic possibilities of their profession.” 
This of course is given individual emphasis by the 
faculty and is complemented by the expression of in- 
vited visitors of other viewpoints. During the present 
year about fifty individuals representing significant 
points of view or achievement from the most conserva- 
tive to the most extreme, will have conferred with groups 
of students. Thus, contact with contemporary life, ex- 
perience and philosophy is maintained, and this is the 
very foundation of development in art. 
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Architectural League of New York 


General a aia residential, restoration and in- 
stitutional work 

Responsible for books on Spanish Details and 

- two volumes of “Great Georgian Houses” 


NCKERHOFF, Landscape Architect, 101 Park Avenue, 
, New York City 


Cornell University, B.S.A. 
_ President—Fine Arts Federation of New York 
Vice-President—National Sculpture Society 
Fellow and Trustee—American Society of Land- 
scape Architects 

Honorary Member—American Institute of Archi- 
tects 

New York World’s Fair 1939 

New Spa, Saratoga Springs, N. Y. 

Castle Harbour Hotel, Bermuda 


J, ROY CARROLL JR., 2201 Architects’ Building, Philadelphia, 
< a. 


Studied: University of Pennsylvania, B. Archt. 1926; M. 


cht. 1928 


_ Awards: Graduate Fellowship in Architecture 1928, Uni- 
- versity of Pennsylvania 
_ Winning Design (with Harry Sternfeld) The 
a. Appomattox Monument Competition 1932 
4 Member: American Institute of Architects (Executive Com- 
_ 7 mittee) 
. Pennsylvania State Association of Architects 
‘ : (Director) 
a Architectural Representative: General Alumni 
’ : Board of University of Pennsylvania 
_- Architectural Society—University of Pennsylvania 
7 Major Work: One of the architects for “Tasker Street Project— 
= Philadelphia Housing Authority” $4,500,000 
a Various churches, schools, residences and clubs 
Honorary Patron of T-Square Club, Philadelphia 
4 Instructor University of Pennsylvania 1931-33 
= 
 . JOHN W. CROSS, 515 Madison Avenue, New York City 
Firm: - Cross & Cross 
Studied: Yale University, B.A. 
4 Ecole des Beaux-Arts, D.P.L.G. 
Member: _ Fellow, American Institute of Architects 
Beaux-Arts Institute of Design 
SA. DG. 
Architectural League of N. Y. 
New York City Art Commission 
National Commission of Fine Arts—Washington 
> Major Work: Numerous banks, hotels, clubs, governmental, re- 
* ligious and commercial buildings in the New 
, York area 


GEORGE DAUB, Box 12, Harvey Cedars, Ocean County, N. J. 
Studied: Drexel Institute 

. ‘er Harvard Architectural School 

= T-Square Club, Philadelphia 


Awards: S ial Students Scholarship to Harvard 

pa Charles Elliot Prize 
_ Exhibitions: At rica of Modern Art, New York City and 
Drcse others 
_ Major Work: Numerous country houses at Harvey Cedars, New 
ee. Jersey, and elsewhere. 


Studied: anson de Sailly, Pari i. 

Sabuimes fe Paris, B.A., B.S., 'B. Pe ye ee 

Ecole Centrale des Ants et Manufacturers 
—Civil and Mechanical Engineer © 


Member of Advisory Council of Art Schools of 
Cooper Union 


Member: 


Visiting Cnitic—School of Architecture of “ 


Columbia University 
Visiting Cnitic—School of Architecture of 
Princeton University 
Member of American Institute of Architects 
Architectural League of New York 
American Society of Civil Engineers 
Trustee and Treasurer of Beaux-Arts Institute 
of Design 


One of three firms of architects of Rockefeller 
Center 
In association with the late Raymond M. Hood, 
and John M. Howells—Tribune Tower, Chi- 
cago, and News Building, New York City 
In association with the late Raymond M. Hood— 
the McGraw-Hill Building, New York City 
-In association with Wallace K. Harrison—the 
Theme Building (Trylon and Perisphere) , Con- 
solidated Edison Exhibit, Electric Utilities, 
Electrified Farm, Masterpieces of Art, all at 
the World’s Fair, and Rockefeller Apartments 
on West 54 and 55 Sts. 


Major Work: 


FREDERICK G. FROST JR., 144 East 30th St., New York City 
Firm: Frederick G. Frost 


Studied: Princeton University A.B. 1930 
Yale School of Fine Arts 1930-31 
Princeton University M.F.A. in Architecture 1932 
Awards: Third prize Goucher College Competition 
Third prize N. Y. Chapter, A.LA. Small House 
Competition 
Member: Beaux-Arts Institute of Design 
Architectural League of N. Y. 
American Institute of Architects (N. Y. Chapter) 
Princeton Architectural Association (Secretary) 
Major Work: Textile Building, New York World’s Fair 1939 
U. S. Post Office, New Rochelle, N. Y. 


Research Laboratory, Paulsboro, N. J. 
Socony-Vacuum Service Stations in U. S. 


JOHN THEODORE HANEMAN, 144 East 30th St, N. Y. C. 


Studied: Columbia School of Architecture, B.S. in Arch. 
—1902 

Special Study in planning under Duquesne— 
Paris, 1905-1906 

Architectural League of New York 

Beaux-Ants Institute of Design 

American Institute of Architects 

St. Louis Public Library 

Brooklyn Academy of Music 

Also various residences, beach clubs, apartments 
and ecclesiastical and commercial buildings 


Member: 


Major Work: 


GERALD A. HOLMES, 101 Park Avenue, New York City 
Firm: Thompson, Holmes & Converse 


Studied: University of Pennsylvania, B.S. 
Member: Fellow American Institute of Architects 
Major Work: College of the City of New York—23rd Street 


Building 
Hunter College—Jerome Avenue, Bronx 
Psychopathic Hospital—Bellevue Group, New 
York City 
Tammany Society—Union Square, New York City 
sas Be State Vocational School, Coxsackie, 
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Executive Committee New York Chapter A. I. A. 
‘Executive Committee Architectural League of 


Harrodsburg Memorial, Harrodsburg, Kentucky 


2° Brooklyn Public Library 

; _ 4 : Communication Building, N. Y. World’s Fair 

, x. — Virginia State Library, Richmond, Va. 

’ WILLIAM WELLES KNOWLES, Bridge Plaza, Long Island 
pie City, N. Y 
a Studied: College of the City of New York 

a Manhattan College, M.S.A. 
= Ecole des Beaux-Arts, Paris 
a? Major Work: Numerous banks, institutional and commercial 
7 buildings as well as private residences. Prac- 
-- tice is in various sections of the country, New 
: York City, Baltimore and Vicksburg, Mis- 
: sissippi 


FRANCIS H. LENYGON, 1016 Madison Avenue, New York City 


Firm: Lenygon & Morant, Inc. 
Studied: Various art schools in Lincoln, Sheffield, Bed- 
ford and London, England 
Awards: Fellow Royal Society of Arts, London 
Fellow North British Academy 
Member: Past President of the American Institute of Deco- 
rators 


Fellow of the British Institute of Decorators 

Member of the Architectural League of New 
York 

Major Work: Restoration of Windsor Castle and other large 

houses in England 

Served as advisor on furnishings—Restoration of 
Williamsburg, Va 

Author of several books on decoration and fur- 
niture 

Lecturer, Metropolitan Museum of Art, New York 


JOHN C. B. MOORE, 11 East 44th Street, New York City 


Firm: Moore & Hutchins 

Studied: Harvard, A.B. 1918 
Ecole des Beaux-Arts, Paris, D.P.L.G. 1927 
Fontainebleau School, 1927 


Awards: Numerous medals at the Ecole des Beaux-Arts 
Winning design—Goucher College Competition 

1938 
Member: Associate in Architecture, School of Architecture, 


Columbia University since 1936, teaching Ad- 
vanced Design part time 

Chairman, Committee on Education, New York 
Chapter, American Institute of Architects, 
since 1937 

Member Committee on Architecture, B.A.I.D. 


Major Work: ae commercial and residential build- 
ing, 
One of architects for Shelter Building, N. Y. 
World’s Fair 


JAMES W,. O’CONNOR, 162 East 37th Street, New York City 


Studied: Columbia Architectural School 
Ecole des Beaux-Arts, Paris—1900-1903 
Awards: Medal of Architectural League of N. Y. for 


Domestic Work 
Downtown Association prize for best building of 
the year 1921 
Member: Beaux-Arts Institute of Design 
Architectural League of New York 
Society of Beaux-Arts Architects 
Major Work: |W. R. Grace and Company, 7 Hanover Square, 
ee York City 
R. Grace and Bets London, England, 
a trea es Lima, 
St. Elizabeth’s ner New York City 
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Firm: 


Studied: 


Awards: 


Member: 


Major Work: 


‘Reinhard & Hteseaaee 


Columbia University 
Mechanics Institute 


Gold Medalist Architectural League of N.Y 
1937 


Honorable Mention Architectural League of N. vm : 
1938 = 


Grand Prix, International Exposition 1937 
Medalist, Pittsburgh Glass Institute 1937-1938 — 
Medalist, Fifth Avenue Association, New York 


American Institute of Architects 
hte Architectural League of New 


VicePreatent New York Building Congress 
Rockefeller Center 

New York Medical School 

Chrysler International Salon, New York City 
Music Hall, New York City 

Various buildings at New York World’s Fair 


FRANCIS WILSHIRE ROUDEBUSH, 654 Madison Avenue, 


Studied: 
Awards: 


Member: 


Major Work: 


R. DOULTON 


Firm: 
Studied: 
Major Work: 


WILLIAM N. 


Studied: 


Member: 


New York City 


Princeton University, A.B. 1922; M.F.A. 1925 

University Scholarship 1923-24 

Proctor Fellow in Architecture 1925 

Princeton Architectural Association—Secretary 
1934-35 

Board of Advisors—School of Architecture 
Princeton University 1938-39 

Beaux-Arts Institute of Design 

Regional Plan Association of New York 

Residential and commercial buildings in various 
sections of country 


+ 


STOTT, 630 Fifth Avenue, New York City 
c/o Donald Deskey 


Yale University 


Design superintendent for 20th Century Limited 
of New York Central R.R. 1937-1938 


Architect for Parachute Tower, New York World’s 


Fair 


TAYLOR, 107 West Willow Grove Avenue, 


/« 


Say 
-_ 


. 


Philadelphia, Pa. © 


Harvard University B.S. 

Ecole des Beaux-Arts, Paris D.P.L.G. 

Société of Architéctes Diplémes par le Gouveme: 
ment, France 

Society of Beaux-Arts Architects 

Beaux Arts Institute of Design—Trustee 1916 

Mural Painters Society 

National Sculpture Society 

Legion of Honor 


IDES VAN DER GRACHT, 224 East 49th Street, New York City 


Firm: 
Studied: 
Awards: 


Member: 


Major Work: 


Van der Gracht and Kilham 


- Princeton University 


Phi Beta Kappa 
Proctor Fellow, Princeton University, 1927 


American Institute of Architects 
Liturgical Arts Society 


Post Office Department Building, Washington, 


D. C. (in office of Delano & Aldrich) 
Proposed Princeton ap Library 
Lincoln Hall, Lincolndale, N. Y. 


Bennington College—Development of campus, al- 


terations to existing, and studies for new, 
buildings. - 


( Sie JAMES B ye 5 


ole lst 


- opened his office in Riverdale-on-Hudson, New 
Cit 


ity, one of our loveliest residential sections, to 
hich he added materially many beautiful homes. AIl- 


r. A 
. . though he was later called to work in a much wider 
a field, he’ still kept his office in its lovely environment. 


His work carried him into thirty different States. He 
was architect for six colleges, the Recreation Center in 


ics Springs, N. Y., Post Office at Flushing, N. Y., 


and Stouffer’s Restaurants in New York City—these are 


_ but a few of his many achievements. 
In 1909 he was the winner of resident scholarship at 


A COAST GUARD STATION 
CLASS A SKETCH II 
JURY OF AWARD —January 9, 1940 


HENRY R. ASPINWALL LOUIS FENTNOR 
A. F. BRINKERHOFF JAMES W. 0’CONNOR 


Summary of Awards 


11 Mention 31 Half Mention 


career, “will re ory toa alae by 


rie medal of Pda Homes in America, a : 
low of the American Institute of Architects, but 
of professional activity was by no means confin 


possessed an energetic open mind, tempered by good 
taste and a deep appreciation for the best in tradition, 
but in no sense was he enslaved by precedent. 

The Beaux-Arts Institute of Design loses one of its 


active and most devoted adherents. We feel his passing 


as deeply as we would the loss of a close personal friend, 
and extend our sympathy to the members of his family 
in their bereavement. Harvey Wiley Corbett 


WALTER SEVERINGHAUS 
PAUL F. SIMPSON 


75 No Awards 117 Total Submitted 


THE PROGRAM —By Epmunp S. CampsELL, Charlottesville, Va. 


Coast Guard work has been motorized and modernized 
in recent times. Boats are hauled up from the water into 
the boathouse by motors and transported along the beach 
or over roads by trucks. Motorboats replace the services 
of the surf-boat manned by oars, although, at times, the 
latter must be used. Coast guard service varies, but this 
particular station is to be planned and maintained for 


service in inlets, bays, and sounds; i.e., not open sea 


coast. 

Coast Guard Stations are about seven miles apart. The 
shore is patrolled during storms and communication is 
by radio service. A watch is maintained constantly in 
a low tower generally attached.to the living quarters. 

All stations have a surf-boat and a motorboat, -each 
about 20 feet in length. For patrolling inlet waters there 
is also a picket boat, which is too large to be hauled 
into the boathouse. The boathouse is about six feet 
above high tide with tracks up a wooden incline from 
the water. Boathouses open back and front for ready 
transportation of boats by truck to distant points. 

Eight men are on duty at any one time. ; 

This Coast Guard Station is to be located on a narrow 
straight strip of sand two hundred yards wide on the 
water front and one hundred yards deep. The approach 


_ from the land side is by a road. 


Required Elements: 

1. A court serving all buildings (minimum in area 
consistent with adequate service). 

2. A boathouse with three 10 x 12 doors, each side, 
and at least 26 feet in depth, and with some space 
for small apparatus. Attached to the boathouse 
shall be a small dock. 

3. A Garage with four doors ten feet wide, ten feet 
high, size about 25 x 45. It will house trucks, 
boat carriage—gun carriage (for shooting rope 
lines to boats) and other small equipment. 

4, The living quarters and observation tower. 
Recreation room, about 600 sq. ft. with adjoining 
terrace or porch. 

Office for commanding officer and adjoining bed- 
room and bath. 

Dining room for fourteen with kitchen and neces- 
sary service. (No special living quarters for ser- 
vice help are required.) 


On Second Floor: 


Three bedrooms each sleeping six. Bath—showers, 
etc. 
Required elements may be in one building or separate 
buildings. 


architectural work alone. He was active in many pro- — 
fessional associations, and always contributed much of 
value to everything with which he came in contact. He — 


ose wherein the foathcaie ia garage were Etiael 
tt angles to one another. This arrangement per- 
ted the greatest mobility and provided a ready space 
adjacent to the two units for the gun carriage and smaller 
equipment. The sketch by D. M. Checkley of University 
of Illinois, adopted this arrangement in his problem 
which together with a fine disposition of the living quar- 
ters, and in particular those of the commanding officer, 
resulted in a problem of outstanding merit which won 
the approbation of the jury. A similar parti was pre- 
sented by J. K. Shear, of Princeton University, with an 
unusually fine elevation. 
The plan presented by W. F. Shellman, Jr. of Prince- 
ton University, had the garage and boathouse on oppo- 


A SHORE RESTAURANT 


CLASS B PROBLEM II—ARCHITECTURAL.FORUM . PRIZE 


JURY OF AWARD—January 9, 1940 


HENRY R. ASPINWALL 
WILLIAM L. BOTTOMLEY 
A. F, BRINCKERHOFF 
GEORGE DAUB 

THOMAS ELLETT 

J. ANDRE FOUILHOUX 


LOUIS FENTNOR 

F. G. FROST JR. 
PHILIP L. GOODWIN 
RICHARD H. GRANELLI 
WILLIAM HAMBY 
TALBOT HAMLIN 


School Representatives: 


PROFESSOR DE SOTO, University of Havana 


. GEORGE N. PAULY, New York University 


Summary of Awards 


8 First Mention Placed 
4, First Mention 


102 Mention 


THE PROGRAM—By Wi1am Witson Worster, San Francisco, Cal. 


Two Prizes will be awarded by the Architectural 
Forum. First Prize $50 and the second prize $25. 


Site: 

(a) Building on level sand plateau, 10 feet above 
high tide. 

(b) At north of site is a fifty foot cliff, parking 
space is at top of cliff, access to restaurant by 
means of free-standing elevator, for both pa- 
trons and service. 

(c) It is one hundred feet between water and cliff 
base, the other dimension as long as desired. 

Climate: The prevailing wind is from the water. 


serious consideration of the true problem. 


55 No Awards 
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several others, presented a : 
of the commanding officer’s quarte 
The jury looked with disfavor on tl 
the students illustrated the pleasure: ors of 
sea too adequately to allow either time or spa 


A number of problems which placed the garage a 
boathouse back to back met with disfavor, some because a 
of inadequate circulation between the two parts, others — 
for inadequate working space, and the remainder failed 
to include any space at all for small apparatus. 

Others, which were otherwise well designed and com- 
posed, failed to receive awards because of the lack of 
character which the jury felt should be peculiar to the 
Coast Guard Station. 


MICHAEL HARE 
WILLIAM MUSCHENHEIM 
HOWARD MYERS | 
JAMES W. O'CONNOR 

L. ANDREW REINHARD 
WALTER SANDERS 


IRWIN L. SCOTT 
WALTER SEVERINGHAUS 
PAUL F. SIMPSON i 
WILLIAM N. TAYLOR 
OTTO TEEGEN 
MARCEL VILLANUEVA 


FRANK MONTANA, University of Notre Dame 


9 Hors Concours 
178 Total Submitted 


(a) Wind at top of cliff makes it desirable to build 
at low level. 
(b) Fog at times makes open fires Peete (bon- 
fires—barbecues—fireplaces) . 
(c) Even at low level wind screens are needed. 
Desirable Qualities: 
(a) Intimate with water. 
(b) Luncheon space for bathers from nearby houses 
and beach. 
(c) Out-of-door eating, sade cannes) ; = 
(d) Dancing space. PY oie Sa 
Necessities: Hei . a 
(a) Elevator (eee service and guests). 


: 
(g) Men ee women "employees locker 
rooms. 


a y, “The quality of the problems was very good fydeod: The 
ie program was definitely based on certain conditions to 


be found in California. These required protection from 
wind and described the fact that fog was frequent, thus 
the whole program was definitely different from the 
Atlantic Seaboard. One of the main points that the 
jury found more or less ignored in the submissions were 
the size of the elevator (and incidentally the program 
was ambiguous as to whether one elevator only was al- 
lowed or two elevators in the same shaft); some of the 
best solutions dropped the kitchen to a lower level thus 
avoiding the necessity of two doors on two sides of the 
elevator cab. The access from the elevator to the build- 
ing was often poorly done. In some cases the view of 
the sea was interrupted from the lobby and in others 
there was not enough space around the elevator door, 
the coat room, and the lavatories. Placing the pavilion 
at a short distance from the cliff wall and the elevator 
shaft right against the cliff had some interesting solu- 
tions. In many cases the circulation of service to the 
dining room tables was poorly carried out, cross traffic 
would pass the kitchen doors and the service crossed 
the dancing space. The kitchen and service was often 
placed underground without any light and required 
forced ventilation. Under the conditions this does not 
seem to have been necessary. Coat rooms were usually 
neglected or were too small. The use of wood and simple 
treatment was always welcome when it could be found. 
The general tendency was to be too grandiose in the 
height of the rooms and in the general conception. 
Referring to a recent program, “A Refreshment Stand,” 
the report of the jury, which was in the last Bulletin 
of the Beaux-Arts Institute of Design, quoted Mr. Otto 
Teegen as follows: “It was apparent from a review of 
the submissions that the authors of these drawings have 
much to learn regarding an analysis of a client’s needs 

. for not only were some of the structures much too 
elaborate for their simple purpose, but the subject was 
burlesqued.” This, in conjunction with a remark. of 
Mr. William Taylor, recently of Paris and Europe, and 
a member of this jury, brings up an interesting point. 
Among the submissions for “A Shore Restaurant” was a 
bold design based on the principle of the race track 
grandstand, but presenting an unobstructed glass area 
on the sea of 25 or 30 feet. Mr. Taylor liked this design 
and said that what we needed in this country was “more 
daring.” It seems to me that that is the problem in our 
American Architectural schools—the encouragement of 
daring without the undue exaggeration which might be 
called almost a burlesque. 


R. Whalen, University of Notre Dame: First Prize 
and First Mention Placed. This drawing was placed at 
once by its simplicity, the simple hall and easy access 
to cocktail lounge and dining space. The kitchen served 
directly into the dining space and was well lighted and 
ventilated with an opening for service toward the 
bathers’ beach as well as from the dining room. The 
general shape of the plot permitted a view up and down 
the beach, and the big windows opened from the public 
rooms in all directions. The elevator with its simple 
shelter above was not over-emphasized. This solution 
was hotly contested by one or two others almost as good. 


L. Rebber, Pennsylvania State College: Second Prize 
and First Mention Placed. Mr. Rebber’s solution was 
very warmly praised particularly for the restaurant 
which looked on a delightful sheltered space at the 
back as well as on the seaside. This sheltered terrace 
garden was large and better arranged here than in any 
other problem. Keeping the elevator against the cliff 
with a covered way past the enclosed garden into the 
main building and possibility of walking to the bathing 
beach without going through the building was particu- 


larly commended. The service was ample and good but | 


necessarily the solution made it difficult to serve with 
one door at one end. The smaller windows on the sea- 
side where there is great light and much glare and the 
much larger windows on the cliff side were excellent. 

M. G. Greene, New York University: First Mention 
Placed, caused a great deal of discussion and was very 
much liked. The too elaborate decoration of the plan 
made it confusing to read. The two levels with staircase 
from the bar lounge, elevator, coat room and lavatories 
to the dining space was effective, but some criticism was 
voiced at the distance from the service entrance around 
three-quarters of the circumference to the far part of 
the indoor and outdoor dining spaces. The simple char- 
acter of the facade though not particularly interesting 
was good, and it was felt that the interior would be very 
successful from a dramatic standpoint. 


H. B. Cain, Cleveland School of Architecture, W.R.U.: 
First Mention Placed. This problem took a long drawn 
out plan and got the most out of the scheme. The ele- 
vator exit was narrow and bad, the service across an 
important circulation was not good and was apparently 
not thought out. The cocktail bar was rather over- 
emphasized. In the case of a climate with much fog 
and at times strong light, the immense glass windows 
would probably prove impractical — the general char- 
acter of a gay open pavilion was admired. 
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ae out “of the elevator suas an open tittee 


looking out over the various levels and through the 
window with a bather’s buffet beneath, served equally 
well as the dining room above, was very good, The 
elevation was simple, big and a little clumsy. 

R. A. Nolan, University of Notre Dame: First Men- 
tion Placed. A very simple solution well presented with 
a light gay character to the building. The position of 


the ey: eiita Pe we eee he pee 
mented on. 
side views out to the sea, with bar directly on the way to” 
the dining room effectively lowered a few steps. The 
wing-like set-backs of the wall in the dining room to 
permit service and well lighted and ventilated kitchen 
showed clear thinking on the part of Mr. Heter. If he 
considers his elevations as well as his plans in the 
future, he will do good work. 


SCULPTURAL ORNAMENTATION FOR GATE POSTS % 


SCULPTURE PROGRAM IV 


JURY OF AWARD —January 10, 1940 


GAETANO CECERE 
ROBERT BROS 


Summary of Awards 


3 First Mention Placed 
2 First Mention 


4, Mention 


THE PROGRAM 


On the top of the two gate posts which flank the main 
entrance to a Zoological Garden, it is proposed to 
erect 'a suitable sculptural composition as ornamenta- 
tion. 

The posts are rectangular in form, fifteen feet in 
height; their dimensions at the top are two feet six 
inches by five feet. Either the long or the short side 


A GATE THROUGH A GARDEN WALL 


CLASS C PROBLEM II—S.A.D.G. PRIZE 


JURY OF AWARD —January 16, 1940 


CHARLES W. BEESTON 


PERRY DUNCAN DONALD FLETCHER 


JOHN THEODORE HANEMAN 


PAUL MANSHIP 
EDWARD McCARTAN 


1 Hors Concours 


ARMISTEAD FITZHUGH 


LEON V. SOLON 
WILLIAM VAN ALEN 


8 No Awards 
18 Models Submitted 


may be presented as the front of the composition. 
The attention of the competitors is drawn to the 
height of the posts and the problem should be studied 
with that in mind. 
The material is stone. It is suggested te, animals be 
the subject matter for this competition. The full-size 
composition shall not exceed six feet in height. 


ROBERT ALLEN JACOBS 
RUSSELL R. KILBURN 
THEODORE R. NELSON 
T. MERRILL PRENTICE 


F. ROUDEBUSCH 

Cc. F. SCHILLINGER 
ROBERT F. SMITH 
LESSING W. WILLIAMS 


School Representative: BORIS RIABOFF, New York University 


Summary of Awards 


4 First Mention Placed 
6 First Mention 
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22 Mention 
43 Half Mention 


_24 No Awards 
99 Total Submitted 


- 


The entrance directly into the open wi ith 


nportant city there is an unusual public garden, 
which is dramatically situated on precipitous 
Walks have been carefully laid out to take ad- 
of vistas and beautiful planting has been added. 
means of access is a footpath entering the steep 
portion of the garden through a narrow ravine. 


REPORT OF THE JURY—ArmisteEap FirzHucH 


Lack of power to visualize a problem as a whole 


marks its toll again. Many students indifferent to 


given conditions and general “feel” of landscape en- 
vironment outlined in the problem, apparently are in 


need of a Clinic for Undernourished Imaginations. It 


is hoped it is not too late to overcome lack of training 
in mental vision. Although the students’ earlier forma- 
tive years have come and gone, the Beaux-Arts system 
of training undoubtedly does serve to stimulate this 
faculty and show the need for encouraging the indi- 
vidual’s innate capacity for vision and feeling. 

To visualize a classic gateway in a garden wall which 
extends across a precipitous ravine and accommodates 
a footpath entrance to a city park, is only a challenge 
to the imaginative capacities when the whole problem 
is given honest consideration. This problem should have 
been good fun. Drawings differed widely in their grasp 
of the situation, some being inadequately light and casual 
and other cold, heavy and institutional. 

The First Mention Placed and Prize were awarded to 
R. D. Knight of New York University for his use of his- 
torical precedent in his adaptation of a classic example. 
It seemed to be in harmony with the specified site and 
general landscape environment. It was rendered with 
imagination and seemed in keeping with the spirit of 
the problem. The gateway was pleasing and consistent 


in style and not only recognized the flanking masses of 


precipitous rock, but actually looked like a footpath 
entrance to a public park. 

Of those submitting an assymetrical design, J. Tilling- 
hast of the University of Oklahoma seemed to be out- 


- 
© 


AN AEROPLANE BEACON 
CLASS B SKETCH II 


JURY OF AWARD—January 16, 1940 


HAROLD V. GOUBERT 


Summary of Awards 
14 Half Mention 


2 Mention 


THEODORE R. NELSON 
R. DOULTON STOTT 


must be Mantes in eeiiors ct Sorina The 
of an appropriate decorative order is desirable. 


The width of the foot path at the point where it enters 
the public garden is 12 feet. The heights of the enclos- — 


ing wall and of the entrance are optional. 
the sheet limitations.) 


(Subject to 


standing. With a dashing brook to lend local color, his 
rather fresh approach was flavored by details classic in 
suggestion and accented by sculptural relief of classical 
figures. His ironwork was in keeping with his fresh 
clean style and fine draughtsmanship. 

A nice example suggestive of the classic Greek order 
was submitted by G. F. Mills of Oklahoma Agricultural 
and Mechanical College. He visualized an atmosphere 
significant of a public garden but cluttered his entrance- 
way and was unconvincing in some details. 

Representing a certain sombre and monumental aspect 


of the plains, a highly stylized and balanced composition 


with consistent scale was developed by G. M. Sollen- 
berger of Kansas State College. One wonders if the 
“dramatically situated gardens” and the “precipitous 
rocks” would not call for a more lyrical ap- 
proach. 

“Gateway to a Railroad Station” and “Entrance to a 
Bank” were rude comments by the jury on seeing M. 
Sinclair’s of Rice Institute, pleasing and well propor- 
tioned gateway with handsome and well handled iron- 
work in good scale. It was out of key with a footpath 
to a garden. 

One submission not receiving a mention warrants 
special commendation for its skillful rendering. W. H. 
Wilson of University of Oklahoma introduced a zoologi- 
cal garden motif which was free and interesting, but 
considered from a third dimensional aspect, especially 
from the park side, it did not appear as convincing nor 
as well thought out as its cleverly arranged and brilliant 
rendering. 


MAX O, URBAHN 
LEONARD B. WAMNES 


108 No Awards 124 Total Submitted 
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the Baad Noved rae eer pee 
e flashing code beacon. This structure is to be 
d near the Administration Building of a flying field. 


; _ Although Federal regulations require the rotating bea- 
con to be at least 51 feet above the ground, local ob- 
structions make it necessary to place the center of the 


rotating beacon at least 10 feet higher or a minimum of 
61 feet. 

The control room, which requires visibility in all di- 
rections, is placed directly under the rotating beacon. 


REPORT OF THE JURY—R. Doutron Storr 


The jury wishes to highly commend the Mention draw- 
ing of D. F. Haley, University of Notre Dame, as not only 
answering the problem well, but wishing to point out to 
other students that the technique of the sketch was ex- 
cellent. There was some discussion on this problem rela- 
tive to the expense of curved glass but it was felt that 
in reality the same form could be developed with the 
proper muntins. 

It was also felt that any ice falling from the revolving 
beacon would be cleverly caught by the top roof rail- 
ing and that both lights were well protected from the 
elements. 

The work of D. McGrath, also of the University of 
Notre Dame, showed a similarly designed tower from 
a lower angle and the jury liked the good down visibility 
to the field below. 

The best designs in the minds of the jury were those 
that had a fairly open skeleton tower with protected 


Sioa oat es i 


_the view or be a hazard by collecting snow or ice. { 
The entire composition must be functional in its ‘pur- « 
pose, simple and pleasing of mass and proportion. — : 
Building 


A flashing code beacon surmounts 
not over. 3’0” Pa ees jigee i 


Their a a must A ae ie thew will 


Visibility from all directions is paramoaet 
material is optional. ' 


stairs. Most of the problems were too heavy archi- 


tecturally and looked like massive monuments rather 
than a tower supporting a glass enclosed control room. — 
Many of the students failed to study the means of 


access to the control room and several good problems 
were not given higher awards because the operators 
would have had to climb an exposed open stairway or 
vertical ladder. In cold climates this would be a bad 
feature and it is especially noticeable in the problem 
of L. C. Woodard, University of Illinois. 


section, was one of the simplest and most functional in 
design. 

Quite a few students had projecting balconies at the 
control room floor level which cut off the down vision 
of the field and a few had very poor visibility at forty- 
five degrees above the horizon. — 


RESTORATION OF ARCHAIC TEMPLE OF ATHENA 


ARCHAEOLOGY PROBLEM I 


JURY OF AWARD—January 16, 1940 


JOHN W. CROSS 


Summary of Awards 


1 Second Medal 
7 Mention 


THE PROGRAM—By L. Bancex LaFarce, New York City 


The subject of this archaeology is a restoration of the 
Temple of Athena on the Akropolis, otherwise known as 
the Hekatompedon, or the “Hundred-footed Temple,” 
built about 560 B.C., whose foundations have been un- 
earthed between the Erectheum and the Parthenon. The 
original form, which should be followed in this restora- 
tion, was a simple “sckos,” or temple without peristyle, 


EDWARD Ss. HEWITT 


3 First Mention 


WILLIAM WELLES KNOWLES 


1 No Award | 
12 Total Submitted 


having a Doric portico distyle in antis on each end. In 
plan it had an eastern nave divided into three aisles by 
colonnades and a western chamber entered from the 
epinaos, beyond which were two smaller apartments sup- 


posedly used as treasuries. Its total length was 113.8 


ft., its total width 44 ft. 


However, this 
problem, although it did not have an adequate plan and 


The excavations yielded also a large part of the pedi- 


ry problems the school has had. It gave a real 
: ity for the study of the early Doric temple, both 
and in the use of color. In Greece there was 
- for bright colors due to the climatic condi- 
, just as we have today in Mexico and Guatemala, 
E: ae though we have the fragments of color on various 
parts: of the building, it is still a problem to work out 
the actual color scheme. 

‘On the whole they were a very good set of drawings. 
_ There was an honest effort to make a study of the earlier 
ails and an effort to work out the color. As an ar- 
chaeology problem the jury were quite exacting in 


iii, 


_— 


Bibliography: aie” 


Sane sigue 


4 1 ng: 
ahi. toons the. Moni 
Charles Picard: “La Sculpture Antique” 
Gisela M. A. Richter: “The Sculpture and Sculptors _ 

of the Greeks” 
Herbert Langford Warren: “The Foundation of 
Classic Architecture” 
Charles Heald Willy: “Athens and its Monuments” 
Leon V. Solon: “Polychromy” 


tion. The ornament was well chosen and the jury liked 
the way the ornament was worked out in connection with 
the legend. 

In contrast to the conventional archaeology arrange- 
ment, R. A. Strauch, of the University of Illinois, pre- 
sented a modern treatment in composition. It was very 
well drawn and rendered. Some of the jury thought it 
was a very interesting solution as a departure from 
the more conventional presentation of an archaeology 
problem in its modern treatment of the composition, 
while others on the jury did not think the composition 
good for an archaeology problem. 

Several of the other drawings were good in arrange- 
ment, composition and design, but were not sufficiently 
well drawn nor carefully enough rendered to receive - 


The jury felt that the students missed an opportunity 
to go further than they did in the working out of the 
Greek color schemes, but thought that on the whole they 


q demanding very careful drawings, and a number of 

____ the presentations would have received higher marks had higher awards than they did. 
they been more carefully drawn. 

i : C. S. Rankin of the University of Kentucky, was 

= y. y: 

q awarded a Second Medal. His was an orderly presen- , 

4 tation, well drawn and rendered, and a good composi- were a fairly good set of drawings. 
oe 

a } 

4 AN INDIVIDUAL DINNER SERVICE FOR AN AIR LINE 

_ ELEMENTARY INTERIOR DESIGN I 

a _ JURY OF AWARD —January 16, 1940 

"9 , ‘ 

‘= MRS. HARRIET ACH PAUL R. MAC ALISTER 


ow FRANCIS H. LENYGON 


sj Sammary of Awards 


2 First Mention 


3 Mention 
4, Half Mention | 


WILLIAM WELLES KNOWLES 
HAROLD TATTON 


6 No Awards 
15 Total Submitted 
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ss pandas to design 


meal | id ¢ can be brought by the stewardess in one oD 
_ from the galley. 

‘The subject of this problem is the design of a service 
i =) which shall be an attractive, compact, functional set for 
airline use designed to please the passengers, speed up 
service, avoid spilling, and stow well in the plane. It 
will be discarded at the end of the trip. Knives, forks 
and spoons shall be designed as part of the service. The 
service tray and food containers shall be moisture-proof 


sO REPORT OF THE JURY—Francts H. Lenycon 


‘: This was a very interesting program. The fact that the 


dinner service would be discarded at the end of the trip — 


was probably the reason the students did not worry 
about stacking and packing, and therefore avoided the 
square designs as are found in many types of modern 
china. 

E. K. Van Oeveren, Cleveland School of Architecture, 
W.R.U.—First Mention: The jury thought this was the 
best design of all, giving special emphasis to the treat- 
ment of the glasses and cups by using fluted indentures 
in place of handles. The setup on the tray was very well 
done. The color was fair. 

J. O. Hillshafer, Cleveland School of Architecture, 
W.R.U.—First Mention: This was an extremely neat 
design and general setup. The rendering was very well 
done in tones of blue-grey and light biscuit color blended 


A COMMONS ROOM IN A COLLEGE 
ADV ANCED INTERIOR DESIGN 1 


JURY OF AWARD—January 16, 1940 


MRS. HARRIET ACH 


Summary of Awards 


1 Second Medal 
2 First Mention 


THE PROGRAM —By Roy S. Larson, New York City 


A small college for women proposes to provide a Com- 
mons Room in a new building, as a memorial to a bene- 
factor of the college. While there is no stipulation as 
to the style in which the room is to be designed, it is 
pointed out that the college is of recent origin and with- 
out any tradition of architecture. 


The room will house about a half-dozen pieces from 
a collection of 18th Century English and French furni- 


seas service aiick will hold a complete 


FRANCIS H. LENYGON 
THOMAS A. FRANSIOLI, JR. 


3 Mention 
4, Half Mention 
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The seypieal dinner menu u is: : 
Cream of Tomato Soup ie 


Olives 


Chicken a a King Anvey ag alah 
Asparagus Tips with Drawn Butter — a 
Mashed Potatoes nay 
Chiffonade Salad, French Dressing 
Fruit Cup 
Beverage 
Salt ’ Pepper 
Roll and Cream 


with blue and white. . 

C. Culler, Carnegie Institute of Technology—Mention: 
This was a splendid layout and a very good design. The 
colors blue-grey, mauve and yellow. The handles used 
here were rather difficult, and would present a problem 
to the manufacturer. 

M. A. Haspel, University of Pennsylvania—Mention: 
Miss Haspel’s plan and setup were very good. The de- 
sign showed a minute check of red and white material a 
giving the appearance of fabric. The handles were very = 
cleverly made to fold up when not in use. : 

One of the best designs in the group was submitted by 
C. G. Andrews of Oklahoma Agricultural & Mechanical 
College, but the effect seemed to be that of stamped or 
pressed leather. This the jury felt was not at all suit- 
able for a prescribed purpose. 


PAUL R. MAC ALISTER 
HAROLD TATTON 


6 No Awards 
16 Total Submitted 


ture given to the college by the benefactor. Additional 
furniture necessary to furnish the room may be of con- 
temporary design to harmonize with the pieces from the 
collection. 

The room is 24 feet wide, 50 feet long and not more 
than 14 feet high, with four windows on one long side, 
and it is entered on the other long side. There is a large 
bay window in one end of the room, and a fireplace at 
the peg ot end. od 


18th ae Baer nes ee a Pace 
This smoad not (have: been a LO gees for 


Br ilese room. Pi fete use af od intae furni- 
ture would have improved most of the designs and would 


Z * _ have given a more comfortable appearance. The winner 


of the Second Medal—H. Licklider, University of Vir- 
- ginia, gave an extremely creditable presentation. The 


-_ treatment of the walls was very interesting, the covering 


of which could have been produced by wood veneer, 
_ leather, paper, canvas, etc. The 18th century furniture 


E shown could have been better selected, but the modern 


pieces were in excellent form, just as modern as anyone 
could wish for, and yet in harmony with the general 
layout. The provision for books was well taken care 
of, and the disposition of the furniture, each group hav- 
ing its own distinctive color, was very well done. 

The drawing submitted by J. Zirinsky, New York 
‘University, First Mention—had a good arrangement of 
the furnishings and gave a delightful color scheme in 
the walls and curtains, two tones of grey and one of 
blue, with pale green curtains. A group of furniture 
in the center of the room gave an opportunity for the 
introduction of pale canary colored coverings. A little 
more informality could have been brought in by adding 
more modern furniture. 


a little a ointed. More provision for hook ay 


others, which was a great advantage. 

D. M. Bower, Cleveland School of Architecture, 
W.R.U., Mention: Although this was probably the best 
rendered drawing in the group, including coloring, car- 
pets, curtains and bookcases, it lost any higher rating 
than Mention because of the absence of comfortable fur- 


_ nishings which should have been added to the six 18th 


century pieces. Instead the student merely supplemented 
this 18th century group. 

D. Benzinger, University of Pennsylvania, Half Men- 
tion: This was a beautifully rendered scheme, not only 
in the coloring, but in the treatment of the barrelled 
ceiling and mantel and overmantel. Again, if more com- 
fortable furniture had been provided, the room would 
have looked less like a drawing room. 

J. Long, Carnegie Institute of Technology, Mention: 
This drawing showed great charm in color, and credit 
should be given for the splendid use made of the bay 
window. The plain single door seemed rather inade- 
quate for such a large room. Similar remarks apply to 
the rather thin Louis XVI mantel and furniture. 


REPORT OF AWARDS 


DEPARTMENT OF ARCHITECTURE 


A SHORE RESTAURANT 


CLASS B PROBLEM II—ARCHITECTURAL FORUM PRIZE 


CATHOLIC UNIVERSITY OF AMERICA: 

Mention: D. Bernstein, A. Gil-Borges, A. Higuera Jr., 
Y. Kawamoto, W. D. Porter Jr., R. Stickle, G. H. 
Tsuruoka 

No Award: 7 " 

CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: : 

First Mention Placed: H. B. Cain 

Mention: R. D. Harley, J. J. Scheetz 

No Award: 3 

ATELIER DENVER: 

Mention: C. J. Betts 

No Award: 1 


DREXEL INSTITUTE, PHILADELPHIA 
Mention: W. G. Krewson, W. J. Shelly Jr. 


Hors Concours: W. C. Wilson 
No Award: 1 


178 DRAWINGS SUBMITTED 
JUDGMENT OF JANUARY 9, 1940 


GEORGIA SCHOOL OF TECHNOLOGY: 

Mention: D. Bachler, R. H. Bonn, G. P. Foote, E. 
Garner, J. S. Hamilton Jr., R. E. Harrison, H. H. 
Hensler Jr., W. F. Letson, J. W. Morgan, P. C. 
Rhyne Jr., H. Van Buren 


ATELIER GNERRE, NEW YORK: 
Mention: A. M. Davey 


JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
Mention: J. A. Charlillo, J. F. Clymer, R. F. Guzzo 


KANSAS STATE COLLEGE: 
Mention: J. C. Foster, F. Gardner, C. B. Lewis, J. 
Shaver, R. Thornburrow 
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helped. This was a less costly scheme than any of the 


ee: CAROLINA STATE COLLEGE: 
_ Mention: T. H. Brookbank, M. S. Smith 
No Award: 8 


sak OKLAHOMA AGRIC. & MECHANICAL COLLEGE: 
Mention: B. J. Bruce Jr., K. Cole Jr., G. E. Kraus, 


C. McKirahan, R. Walker, W. H. Walton 
No Award: 6 


| PENNSYLVANIA STATE COLLEGE: 
: First Mention Placed 2nd Prize: L. Reber 


First Mention: H. G. Wilson 

Mention: M. Anderson, T. W. Coatsworth, C. Goldberg, 
A. C. Jenkins Jr. 

Hors Concours: C. Bicksler 

No Award: 2 


PRINCETON UNIVERSITY: 
Mention: C. L. Bausch Jr., R. W. Humphrey, K. W. 
Dalzell Jr., J. S. Nants, R. D. Proctor, R. D. Smith, 
H. N. Young III 
Hors Concours: T. Longstreth, J. T. Morey 


RICE INSTITUTE: 
No Award: 8 


UNIVERSIDAD DE LA HABANA: 
Mention: J. P. Diaz, G. Menendez, F. Ruiz 
No Award: 2 


A COAST GUARD STATION 
CLASS A SKETCH II 


CARNEGIE INSTITUTE OF TECHNOLOGY: 
Half Mention: F. T. Loeffler . 


CATHOLIC UNIVERSITY OF AMERICA: 
Mention: A. J. Miller 


Half Mention: S. Chaconas, E. G. Fellinger, D. N. 
Mandris 


CLEVELAND SCHOOL OF Se Gee W.R.U.: 
Half Mention: L. M. Druckenbrod Jr., F. V. Gandola 


GEORGIA SCHOOL OF TECHNOLOGY: 
Half Mention: MacA. Cason, J. W. Cherry 


JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
Half Mention: J. T. Guy 


NEW YORK UNIVERSITY: 
Half Mention: S. Torkelsen, K. Wurster, I. Schwam 


OKLAHOMA AGRIC. & MECH. COLLEGE: 
Half Mention: C. G. Andrews, J. G. Williams 


PENNSYLVANIA STATE COLLEGE: 
Mention: R. Ambrose, C. W. Ernst Jr. 


Half Mention: W. E. Kremer, J. R. Suydam 


the se 
UNIVERSITY OF KENTUCKY: ane q _ = 
No Award: 2 
‘UNIVERSITY OF NEBRASKA: _ YY ae 
Hors Concours: N. F. Flodine YS 
No Award: 2 a) Ae 
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A Konikof, G. iss: A Smith 
Hors Concours: J. L. Wright vie bat Co ra * 


UNIVERSITY OF NOTRE DAME: 
First Mention Placed, Ist Prize: R. Whalen 


First Mention Placed: J. W. McHugh, R. A. Nolan a 

Mention: D. Haley, M. Paskin 
UNIVERSITY OF OKLAHOMA: 

Mention: N. Baker, F. W. Binckley, B. J. Graheck, 

_W. G. May, G. R. Palmer, R. J. Tappan, O. S. Witt 

No Award: 2 


UNIVERSITY OF PENNSYLVANIA: 
Mention: H. W. Altman Jr., R. S. Barney, W. G. 


S 
Benedict, W. W. Eshbach, D. D. Fisher, W. D. Han. 

kin, A. Lazo, W. A. Long, H. May Jr., M. S. Rich, } 

H. L. Shay Jr., J. C. Tighe, H. Z. Yellin 
No Award: 2 


UNIVERSITY OF VIRGINIA: te 
Mention: E. R. Bancroft, B. W. Davis, K. Garvin, J.E. = 
Harper, T. W. S. Craven, W. G. Halsey 
Hors Concours: C. D. Hurt Jr., M. Mills 
No Award: 7 
UNAFFILIATED: 


PORT TOWNSEND, WASH. 
No Award: 1 
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PRINCETON UNIVERSITY: 
Mention: J. K. Shear, W. F. Shellman Jr., H. L. Stulb 
Half Mention: W. K. Elliot, E. A. Moulthrop, H.C. 
Wells 


UNIVERSITY OF ILLINOIS: 
_ Mention: D. M. Checkley, R. E. Myers, W. C. Wright 
Half Mention: W. Awsumb, J. Hollabaugh, A. F. 
Hendler, F. D. Miles, P. S. Romigh, H. H. Rather, 
C. W. Sanders, D. P. Stevens 


UNIVERSITY OF NOTRE DAME: 
Half Mention: J. F. Hennessy 


UNIVERSITY OF PENNSYLVANIA: ; ay 
Mention: C. H. Convery, C. G. Lee Ber 
Half Mention: M. D. Folley, H. L. Mee R. M. 


Price 


JUDGMENT OF JANUA 


COLUMBIA UNIVERSITY: 
No Award: 1 


JOHN HERRON ART INSTITUTE: 
Mention: W. Messick 


NEW YORK UNIVERSITY: 
No Award: 2 


DEPARTMENT OF ARCHITECTURE 


ATE THROUGH A GARDEN WALL 


a CLASS C PROBLEM IJ—S.A.D.G. PRIZE 


1. CATHOLIC UNIVERSITY OF AMERICA: 
No Award: 5 


: “CHICAGO TECHNICAL COLLEGE: 
Half Mention: C. R. Choate 


_ CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 


Half Mention: G. H. Banthien, N. W. Parker, J. M. 
Poorbaugh, L. Popiel, J. A. Scott, S. S. Simon, 
R. R. W. Van Hamersveld, R. C. Wherley 
No Award: 4 
ATELIER DENVER: 
Half Mention: G. W. Bouton, L. E. Klatt 
No Award: 2 
ATELIER ESCHWEILER, MILWAUKEE: 
No Award: 1 
ATELIER GNERRE, NEW YORK: 
Mention: G. A. Morri 
Half Mention: J. Hilary 
JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
No Award: 2 
KANSAS STATE COLLEGE: 
First Mention Placed: G. M. Sollenberger 
Half Mention: A. Conrad, S. H. Lane, A. E. Warren 
NEW YORK UNIVERSITY: 
First Mention Placed and Prize; R. D. Knight 
First Mention: H. E. Leventhal “, 
Mention: D. Wiesinger 
Half Mention: E. V. Franklin 
OKLAHOMA AGRIC. & MECHANICAL COLLEGE: 
First Mention Placed: G. F. Mills 
First Mention: A. W. Morey Jr. 
Mention: E. Leonard, L. C. McKay 
Half Mention: F. Baugh, R. D. Conner, W. A. Fincke, 
A. L. Owen, M. Rogers, R. A. Wallace 
No Award: 1 


_ PORTLAND ARCHITECTURAL CLUB: 
Half Mention: A A. E. W. Dodds 
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JUDGMENT OF JANUARY 16, 1940 


RICE INSTITUTE: 
First Mention: M. Sinclair 
Mention: H. Winslett 
Half Mention: C. R. Kjorlaug 


T-SQUARE CLUB ATELIER, PHILADELPHIA: 
Mention: R. D. Marone 


Half Mention: W. J. Beltz, L. E. Michener 


UNIVERSITY OF ILLINOIS: 
First Mention: E. C. Scholer 


Mention: E. L. Burch, M. Fitch, A. L. Huber Jr., L. P. 
Hites, A. E. Kuby, W. H. Lane, E. Roberts, E. B. 
Storako, M. T. Sandford, F. B. Wilson, F.E. Wenn- 
lund, R. M. Wright 

Half Mention: D. E. Barnett, R. Dunham, M. Ecken- 
felder, K. J. Holzinger, J. M. Hess, J. Logue Jr., 
G. P. Molitor, A. W. Neumann, C. H. Niesen, P. E. 
Pulliam, W. J. Raiche, D. M. Robbins 

No Award: 4 


UNIVERSITY OF NOTRE DAME: 
Mention: J. B. Carney, W. M. Ford 


Half Mention: C. F. Bracke 
No Award: 1 


UNIVERSITY OF OKLAHOMA: 
First Mention Placed: J. Tillinghast 
First Mention: W. Dare, W. H. Wilson 
Mention: C. R. Dryer, P. J. Thompson 
Half Mention: H. N. Hager, R. Revard, A. Schuman 
No Award: 2 


ATELIER WINSLOW, LOS ANGELES: 
No Award: 1 


UNAFFILIATED: 
CHAMPAIGN, ILL: 
Half Mention: A. W. Kelm 


NEW YORK CITY: 
No Award: 1 
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eerie Mention: i F. Cl ries 


- NEW YORK UNIVERSITY: 
Half Mention: E. B. Rabon 


PENNSYLVANIA STATE COLLEGE: 
Half Mention: C. Goldberg 


ARCHAEOLOGY PROBLEM I 


CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
Mention: C. H. Droppers, G. R. Phelps 


No Award: 1 

NEW YORK UNIVERSITY: 
First Mention: J. H. Bailey 
Mention: W. Pfeufer 


OKLAHOMA AGRIC. & MECHANICAL COLLEGE: 
First Mention: J. W. Wicker 


AN INDIVIDUAL DINNER SERVICE FOR AN AIR LINE 


ELEMENTARY INTERIOR DESIGN I 


CARNEGIE INSTITUTE OF TECHNOLOGY: 
Mention: C. E. Culler, Z. M. Ferrari 


Half Mention: E. Connery, M. A. Lavine 
No Award: 1 

CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
First Mention: E. K. Van Oeveren, J. O. Hillshafer 
Half Mention: H. B. Cain 


NEW YORK UNIVERSITY: 
No Award: 2 


A COMMONS ROOM IN A COLLEGE 
ADVANCED INTERIOR DESIGN I 


CARNEGIE INSTITUTE OF TECHNOLOGY: 
First Mention: M. D. Ey 


Mention: C. E. Culler, J. Long 
Half Mention: R. M. Novak, C. L. McLane 
No Award: 1 


CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
Mention: D. M. Bower 


NEW YORK UNIVERSITY: 
First Mention: J. Zirinsky 


UNIVERSITY OF OKLAHOMA: 


RESTORATION OF ARCHAIC TEMPLE OF ATHENA 


+ 


ie Vises. G. ‘Pabeee 
R. O. Yeager Jr. 


UNIVERSITY OF NOTRE DAME: _ 
Mention: D. F. Haley, D. McGrath — 


Half Mention: W. H. Wilson 


UNIVERSITY OF PENNSYLVANIA: : 
Half Mention: W. D. Hankin ‘a 


12 DRAWINGS SUBMITTED 


UNIVERSITY OF ILLINOIS: 
First Mention: R. A. Strauch ¢ 


UNIVERSITY OF KENTUCKY: 3S 
Second Medal: C. S. Rankin 


UNIVERSITY OF NOTRE DAME: 4 
Mention: C. Bracke, J. B. Carney, W. M. Ford, G. Sup- a 
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15 DRAWINGS SUBMITTED 
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OKLAHOMA AGRIC. & MECHANICAL COLLEGE: 
No Award: 2 


PRINCETON UNIVERSITY: 
No Award: 1 


UNIVERSITY OF PENNSYLVANIA: 
Mention: M. A. Haspel 


Half Mention: P. M. Weil 


16 DRAWINGS SUBMITTED 
JUDGMENT OF JANUARY 16, 1940 
Half Mention: B. Irvine 


No Award: 4 


UNIVERSITY OF PENNSYLVANIA: 
Half Mention: D. Benzinger 


UNIVERSITY OF VIRGINIA: 
Second. Medal: H. Licklider 


UNAFFILIATED: 
No Award: 1 
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FIRST MENTION PLACED —H. B. CAIN 


FIRST MENTION PLACED—R. A. NOLAN 
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S.A.D.G. PRIZE, FIRST MENTION PLACED —R. D. KNIGHT 
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AN AEROPLANE BEACON 
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FIRST MENTION PLACED —M. ABEL (top), P. P. KORN (center), J. CAMPANA (bottom) 
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